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Q Contemporary was inspired by a rising 
generation of artistic talents responding 
to tremendous change in the post- com-
munist landscape of CEE. The project was 
founded in 2018 as a personal art collection, 
shaped with a curatorial eye and consisting 
of boundary-crossing works of art that defy 
conventional categorisation. 

Today, the collection focuses on works from 
CEE artists who have been active from the 
second half of the 20th century onwards. 
The diversity and richness of CEE art is 
both fascinating and bewildering. Spanning 
a region from the Balkans to territories that 
were formerly under Soviet Union control, 
CEE contemporary art is marked by strong 
historical and social differences. 

This has resulted in many of its leading artists 
being kept in the shadows of the global art 
market. We see huge opportunities for more 
people to discover this vibrant and often 
overlooked art scene. This growing collec-
tion forms the cornerstone of our identity and 
activities, ranging from joint exhibitions with 
partnering museums to collaboration with 
artists and our commitment to education and 
research. International in reach and outlook, 
Q Contemporary’s main presence is in a 
beautiful four-storey 19th-century villa in the 
heart of Budapest.

About Q Contemporary

Instagram: @qcontemporary
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Queenie Rosita Law 
Founder & Director 
@queenierositalaw

I am delighted that Q Contemporary is opening its 
doors in September after years of preparation. 

I believe in discovering and celebrating the most gifted 
artists. I am excited to be sharing our discoveries with 
you. Our first exhibiton, curated by our chief curator 
Mónika Zsikla:  XY_now, Q_now, showcases the fresh 
and dynamic energy that I fell in love with in the region 
in the first place. 

After four years of preparing the space and research-
ing artists, my team and I are more than ready to 
welcome you in enjoying the discoveries. I am forever 
grateful for all the help we had along the way. We are 
committed to giving a wider audience to these new-
found talents.

Welcome to Q Contemporary.



XY_now, Q_now 
Artists: Alin Bozbiciu, Szabolcs Bozó, Klára Hosnedlová, 
Jakub Hubálek, Simon Iurino, Zsófia Keresztes, Genti Korini, 
Tincuţa Marin, Márton Nemes, Kateřina Ondrušková, 
Mircea Popescu, Șerban Savu, Kamen Stoyanov, Gergő 
Szinyova, Ádám Varga, Artem Volokitin, Natalia Załuska

Curator: Mónika Zsikla

Q Contemporary’s inaugural exhibition, XY_now, Q_now features emblematic 
works from artists of the last, so-called Generation Y or Millennials of the 20th 
century, as well as of the preceding Generation X, living and working in the Cen-
tral Eastern European region.

Most of the exhibited works represent the collection of Q Contemporary, 
complemented by works of five young artists with whom the institution seeks 
closer collaboration in the future. Among the generations, Generation X and Y 
represent a new type of age group whose experience of the world is already 
extremely determined by the rapid development of technology. According to 
the definition of social sciences, members of Generation X were typically born 
between 1960 and 1979 who, based on their age, could be the parents of mem-
bers of the late Generation Y as well as Generation Z. Generation Y is the group 
of people born between 1981 and 2000 who had already grown up at a time 
when digital technology was taken for granted. American writer and thinker, 
Marc Prensky aptly used the term ‘digital immigrants’ describing the members 
of Generation X as a group who adapts to its environment, discovers and uses 
the advances of technology, yet still lives halfway in the past. On the other hand, 
members of Generation Y who grew up amongst the digital achievements of 
the 21st century were described by Prensky as ‘digital natives’. 

The group exhibition, presenting the works of 17 artists, focuses on the experi-
ences of these age groups. Through the works of some of the exhibited artists, 
one may be confronted with elaborations and reflections on the collective his-
tory and referenced traditions of the region. In the case of other artists, we can 
encounter the retuning of architectural and art historical references, elements 
of the visual tone of the 21st century’s digital image culture, that is constantly 
incorporated and distilled into the reflections of contemporary painting, or even, 
the (post) effects of techno culture in the last decades of the 20th century. The 
exhibited works not only uniquely combine sensuality and virtuality, analogue 
and digital, real and surreal, but the complex and plastic system of reference 
points and iconographical elements that appear on the works and merge into 
each other, are also combined with the formal language and references of gen-
erations throughout the turn of the millennium.

Opening on 21st September 2021
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Alin Bozbiciu

Alin Bozbiciu was born in 1989 in Cluj-Napoca (Romania), where 
he lives and works as well. He graduated from the University of 
Art and Design of Cluj, where he studied under Prof. Corneliu 
Brudașcu. He represents the new figurative painting of the Cluj 
School, and his style is characterised by soft, wide brushstrokes 
and an abundant use of paint. His palette focuses on the spectrum 
of earthy tones and grisaille hues with very rare colour outbursts.

He is passionate about subjects of his own private surrounding 
and the representation of familiar or even related individuals. 
Animals, especially dogs, star in many of his paintings. His 
subjects are set in private, intimate poses usually alone and 
seemingly unobserved. Their gaze is often turned to the floor, 
their bodies crouched or bent, conveying a feeling of the 
portrayed people being abandoned or immersed in private 
thoughts. Bozbiciu is dedicated to his subjects in constant 
repetition, works created in series is a main method of his 
oeuvre. It allows him to study his subjects in different forms and 
variations, eliminating the clichés of content and representation. Alin Bozbiciu

Untitled Identities, 2018 
oil on canvas
250 x 198 cm 
Q Contemporary Collection
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Szabolcs Bozó

Szabolcs Bozó was born in Pécs (Hungary), he lives and works 
in London. In recent years, he vaulted into the international art 
scene as a self-taught artist. He focuses mainly on painting and 
drawing, treating the canvas with ease as if it was a colouring book. 
In his practice he is experimenting and playing with the borders 
between painting and drawing. He often uses comic characters 
and childlike, animalistic elements in his works.

Bozó has participated in the artistic and curatorial residency 
program of L21 x Fundación Camper. His work has been exhibited 
at contemporary art fairs such as ARCOmadrid 2019 or Art 
Brussels 2020. He has participated in group exhibitions such as 
I’m Trying to Explain and I Never Felt So Much Alike Alike  a duo 
show with Richard Woods at L21 Gallery, Palma, or ISLAND at 
Ramp Gallery, London. In 2020 he had his first solo exhibition at the 
Semiose Gallery in Paris.

Szabolcs Bozó
Columbian, 2020 
acrylic and oil stick on canvas
160 x 130 cm
Q Contemporary Collection
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Klára Hosnedlová

In 2009, Klára Hosnedlová began her studies at the Department 
of Painting of the  Academy of Fine Arts in Prague, where she was 
a disciple of Vladimír Skrepl and Jiří Kovanda. Encouraged by her 
teachers, she soon found her niche: the ancient art of embroidery. 
She begins by painting the base for the embroidered surface, 
and then embroiders it onto the frequently surreal cut-out images  
of her models moved in animated stories and documented in 
photographs. The pictures are then arranged into life-like stories.

Hosnedlová’s project AV Soap, presented in 2017, traces back to 
the heritage of the famous Thugendhat House (Villa Tugendhat) 
by the world-famous architect Ludwig Mies van der Rohe, built 
between 1928 and 1930 in Brno. The work was inspired not only 
by the atmosphere of the interiors built in the first decades of the 
20th century which have remained intact ever since, but also by 
the colourful modernism of the bathroom interiors of the Volman 
House (Volmanova vila) in Čelákovice, built between 1938 and 
1939. In the elegant spaces of the apartment and the bathroom, 
Hosnedlová dressed and choreographed her models in garments 
of world brands suitable for the interior, then documented the 
settings in photos and made collages and embroidered picture 
surfaces from the photo documentation.

Klára Hosnedlová 
Untitled, from the series Soap, 2017 
embroidery on canvas
19,5 x 14 cm, frame: 56 x 42 cm
Q Contemporary Collection
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Jakub Hubálek

Jakub Hubálek was born in 1983 in Prague, where he lives and 
works currently. Painting is the main focus of his creative work, 
which he also seeks to connect with other media, such as film and 
photography.

The monochromatic colour scheme, dark tones and gray shades 
of his paintings inevitably evoke the nostalgic atmosphere of 
vintage photography. His compositions can be described as a 
subtle oscillation between figuration and abstraction. His figures 
are depicted almost without exception in an active, acting position. 
The moving bodies often represent achievements or struggles, 
while the absence of faces mostly evoke the idea of alienation and 
mysticism. The blurred, gazeless “portraits” can also be interpreted 
as pictorial references to avatars built in today’s virtual community 
spaces that can replace the adolescent and adult subject as 
ideal images and “faceless characters”. Hubálek’s mysterious 
pictorial world operates with vague consequences and unfinished 
gestures, presenting the viewer a perspective where imagination 
can venture into infinity.

Jakub Hubálek
Girl and Dog, 2020 
oil on canvas
150 x 105 cm
Courtesy of Szecső Collection
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Simon Iurino

Simon Iurino was born in 1986 in Bolzano, Italy. He graduated from 
the Academy of Fine Arts, Vienna in 2015, in the class of Heimo 
Zobering. Iurino currently lives and works in Vienna and Bolzano.

His artistic activity can be described as a subtle oscillation 
between sculpture and architecture. He composes his walk-
through sculptures, sculptural constructions and site-specific 
installations from elements from DIY stores, yet an analogue 
detail, an old textile, a typographic composition, a tiled wall piece 
or an image surface made with the artist’s trademark cyanotype 
almost always appears as part of the structure. For his latest 
Möbius-looped compositions, Iurino combines copper pipes 
used for plumbing with one of the oldest materials known to man, 
clay. Inorganic industrial surfaces, often reminiscent of intestinal 
tracts, are covered by clay stuck to it like an organic parasite, while 
barcodes and industrial ’tattoos’ continue to live on the parts from 
DIY stores. The sculptures exhibited here were highlighted by 
Kunstmagazin Parnass as an outstanding ensemble of viennacon-
temporary ZONE1 in 2018.

Simon Iurino
Untitled 3, 2018 
ceramic, copper
110 x 31 x 30 cm
Q Contemporary Collection 

Simon Iurino
Untitled 4, 2018 
ceramic, copper
various dimensions
Q Contemporary Collection 
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Zsófia Keresztes

Zsófia Keresztes was born in 1985 in Budapest, where she lives 
and works currently. She graduated from the Painting Department 
at the Hungarian University of Fine Arts in 2010. During her 
university years she experimented with shifting the image plane 
into 3D, then created textile architectures. After her graduation, 
she dealt with the formability of paper, her installations were mostly 
determined by their ephemeral character. However, the year 
2016 brought change in her art: she found polystyrene, which has 
become the basic material of her sculptures ever since, as well as 
the glass mosaic that forms their shell structure. During this period, 
a more abstract and amorphous body forming characterized 
her works, related to the stages of personality formation and the 
mapping of experiences that shape them.

In the art of Keresztes, the complex and plastic system of fusing 
iconographic shapes, is paired with the formal language and 
references of the Millennials. Her works can be interpreted as 
embodied mosaics that uniquely combine sensuality and virtuality, 
analogue and digital, real and surreal: creating an archaic, yet 
extraordinarily contemporary visual language, they revolve around 
the issues of subjective self-identity.

As an outstanding talent of her generation, she has participated in 
numerous international solo and group exhibitions and biennales 
in the past years. In 2022 she will represent Hungary at the 59th 
Venice Biennale with her exhibition After Dreams: I Dare to Defy 

the Damages. The sculptures exhibited here can be considered as 
direct preludes to the Venice Biennale project.

Zsófia Keresztes
Lost and Found, 2020 
styrofoam, glass mosaic, fiberglass, glue, grout, metal shelf, chain, expanding foam
95 x 60 x 183 cm
Courtesy of Gianni Manhattan and the Artist

Zsófia Keresztes
Sphinx, 2020 
styrofoam, glass mosaic, fiberglass, glue, grout, metal shelf, chain, expanding foam
60 x 120 x 184 cm
Courtesy of Gianni Manhattan and the Artist
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Genti Korini

Born in 1979 in Tirana (Albania), Genti Korini studied painting at the 
Cluj-Napoca University of Art and Design in Romania. In 2002, he 
received his Master of Fine Arts degree from the University of Arts 
in Tirana. Korini’s work has been exhibited in numerous group and 
solo shows around Europe, and he has attended several artist-
in-residency programmes as well. He lives and works in Tirana. 

His pictorial world represents an individual direction among 
the current tendencies of Albanian art scene through the 
use of traditional nonfigurative forms. His paintings represent 
an abstraction of the architecture, shapes, and colour of his 
homeland, using elements and structures from modernism 
and geometric abstraction to reflect on specific social and 
cultural contexts. Korini’s works address Baudrillard’s concept 
of simulation and simulacrum – the desire to live in a state 
removed from reality – but they also serve as monuments to the 
collision of two major occurrences that changed the course of 
history: the end of communism and the advent of the internet.  

Genti Korini
Structure Nr. 2, 2017 
oil on canvas
160 x 120 cm
Q Contemporary Collection
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Tincuţa Marin

Born in 1995 in Galaţi, Romania, Tincuţa Marin began her studies in 
2017 at the Department of Painting at the University of Art and Design 
in Cluj-Napoca, where she is a doctoral student currently. Balancing 
on the border of the absurd and the real, her art is connected to the 
new figurative painting tendencies in many aspects.

She begins her work process by making sketches, then forming 
sculptures out of clay. These become models of some of her still 
lifes, and are often featured in her video works. Initially, she was 
greatly influenced by the magical world of puppet theaters: they 
inspired not only her vibrant colour palette, but also the carica-
ture-like features of her figures. The most common character in her 
paintings is the so-called Bigfoot: a monumental, large-legged yellow 
creature whose body is covered with spikes, that appears most of 
the time with a knife in its hand in sacred and dreamlike medieval 
castle interiors. The painter often refers to it as her own alter ego, 
however, the specific prototype of Bigfoot is the ape-like Sasquatch, 
allegedly living in the forests of North America, known from Cana-
dian and American folklore. The large, grotesque figure can also be 
compared to the monumental characters in the history of painting, 
such as Cyclops, often painted by Odilon Redon between 1883 and 
1895, or even the huge figures of Philip Guston’s paintings.

Tincuţa Marin
Bigfoot, 2020 
oil on wood
25 x 17 cm
Courtesy of Jecza Gallery, Private Collection,  
Romania

Tincuţa Marin
Bigfoot and Lovedino, 2020 
oil on wood
25 x 17 cm
Courtesy of Jecza Gallery, Private Collection,  
United Kingdom
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Márton Nemes

Born in 1986 in Székesfehérvár (Hungary), Márton Nemes studied 
at the Hungarian University of Fine Arts, later completing his Master 
of Fine Arts degree at the Chelsea College of Arts, London in 2018. 
Nemes took part in several artist residency programmes, in Salz-
burg (Austria) in 2014, at the Westport Arts Center in 2015 and in 
2019 at the Buffalo Arts Studio through the BuBu Artist Residency 
Program (between Buffalo, NY and Budapest, Hungary). He is 
currently based in London. 

He is a multimedia artist who creates paintings, sculptures and 
installations. His works are rooted in techno culture and represent 
breaking away and escape. In order to go beyond the constraints 
of two dimensions and create an exit from the ordinary, he uses 
colourful, techno-inspired surfaces, lights and music. In his own 
words:  ‘The whole culture of electronic music enchants me: its 

locations, its attributes, its colours and lights. This visual prolifera-

tion has always characterized my works. In London, I immediately 

dropped into a circle organizing illegal warehouse parties.’ In his New 

Tomorrow series, for example - of which the two exhibited works 
are a part -  backgrounds are built up using layers of spray paint, 
echoing graffiti artists’ use of aerosols to create their art.

Márton Nemes
High All The Time 01, 2018 
laser-cut mirror perspex, acrylic, canvas, wood
196 x 136 cm
Q Contemporary Collection

Márton Nemes
Pour In Pour Out 01, 2018 
laser-cut perspex, acrylic, canvas, wood
196 x 136 cm
Q Contemporary Collection
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Kateřina Ondrušková

Kateřina Ondrušková was born in 1991 in Uherské Hradiště, Czech 
Republic, and recently graduated from the Academy of Fine Arts in 
Prague in the class of Josef Bolf. In 2020, Ondrušková took part in 
an internship at the Berlin studio of conceptual artist, Robert Barta 
(1975, Prague).

Ondrušková processes natural motifs, especially flowers. Her 
art is deeply personal, focusing primarily on her own thoughts as 
well as melancholic fragments from her memory. She replaces 
specific natural formations with ambigous signs, words or abbre-
viations instead of visualisation. During her graduation, she was 
primarily interested in gardens, while her most recent works were 
inspired by her travels in the Middle East. Her trips to Jordan led 
to three thematic cycles, while her series SAD ROCK became an 
essential archetype for her further search for organic forms. As 
she says, ’I perceive the stone as a souvenir that one takes with 
them, for example, as a good luck charm or as a memory of a place. 
My research subject is enriched with a memorabilia map, adding 
inscriptions to the stones.’ Ondrušková’s work exhibited here is a 
piece of a larger series, entitled I AM GOING OUT. Kateřina Ondrušková

Easter Mood, 2018-2019 
mixed technique on canvas
250 x 300 cm
Q Contemporary Collection
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Mircea Popescu

Born in 1984 in Craiova, Romania, Mircea Popescu completed 
his Master’s degree in 2010 at the Art and Design Faculty of West 
University Timișoara, Romania, where he received a PhD in Visual 
Arts in 2014. Popescu’s works have been exhibited in numerous 
shows in Romania and abroad, and he took part in an artist-in-
residency programme in Salzburg in 2017. He lives and works in 
Timisoara.

Popescu defines his works as pop-constructivist: combining the 
visual language of constructivism with the humorous, ironic and 
colourful world of pop culture. In his works and installations, mainly 
using painted wood panels, he merges the colourfulness of pop 
culture and the architectonic shapes of structuralism to reflect 
on daily experiences. He is interested in language, words, word 
riddles, calligraphy and typography; his works tell a multitude of 
stories linked to his own life and daily experiences while also being 
a minimalist reflection upon the world. On first sight, these images 
may mislead us, but on a closer examination, viewers perceive that 
they tell us about travel through time and space, about solitude or 
the inner walls, stairs and doors we face every day.

Mircea Popescu
WIP nr. 1 (World In Progress), 2018 
acrylic, linocut on wood panel
131 x 51 x 55 cm 
Q Contemporary Collection
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Șerban Savu

Șerban Savu (1979) is a member of the Cluj School which was 
launched in the early 2000s, a collective which promoted new 
trends in figurative painting and which operated in the former Paint-
brush Factory (Fabrica de Pensule) complex in Cluj (Romania). 

Savu’s figures, characterised by loosely applied layers of paint, 
dark and smoky tones as well as impressionistic forms, portray 
current Romanian society as it emerges from the rubble left 
by communism. The most frequent sites of his images are 
nature dominated by concrete, abandoned industrial struc-
tures and modernist buildings of rural areas; however, his focus 
is never on the historical past, but on the present. Neverthe-
less, the concrete housing estates, dams (Untitled, 2016) and 
bridges built in the communist era are recurring motifs of his 
paintings. Meanwhile, the framing, perspective and compo-
sition, as  well as the reality of his characters are already far 
from the schematism of “social realism”. However,  the forma-
tion of his landscape elements can be related in many aspects 
to the aims of great masters ranging from Brueghel to Millet, 
whom Savu always cites, both directly and indirectly.

Șerban Savu
Untitled, 2006 
oil on canvas
22,5 x 30 cm
Q Contemporary Collection
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Kamen Stoyanov

Born in Bulgaria in 1977 and currently living in Vienna, Kamen 
Stoyanov’s works primarily focus on identity, migration, historical 
determinism and communication issues. In the course of his travels 
and stays on fellowships, he has gathered experience about the 
different aspects of various countries. City squares and built envi-
ronments often figure in his works either as exhibition spaces or as 
the subjects of his photos. 

Forget it, we can’t afford this reflects on numerous historical refer-
ences of the Central and Eastern European region – among others 
the isolation from the West and the ’poverty’ of the areas bounded 
by the Iron Curtain. Neon advertisements appeared in the first 
decades of the 20th century on the streets of the big cities of the 
world, including Budapest, the majority of which were destroyed 
during World War II. However, thanks to a government decree 
issued by the Socialist Party in 1970, neon signs relived their 
heyday in the last third of the century. According to the urban plan-
ning ambitions formed by the Party will, creating the atmosphere 
of a metropolis by placing neon advertisements on the streets and 
squares, frequently visited by tourists, has become a common 
directive in the region. Stoyanov’s ironic works reflect on this situa-
tion and its duality.

Kamen Stoyanov
Forget it, we can’t afford this, 2011 
neon
25 x 300 cm
Q Contemporary Collection
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Gergő Szinyova

Gergő Szinyova (1986), one of the leading talents of his generation, 
has presented his works at numerous international solo and group 
exhibitions in recent years in Budapest, Graz, New York and Los 
Angeles. His paintings generally function as independent series 
that tackle the historical and current paradigms of painting and 
attempt to reinterpret them. Within his individual compositions, he 
juxtaposes the historical precursors referred to above even more 
closely, so that in his works, there is interaction between painterly 
qualities that are as distantly removed from each other in space and 
time as the taut motifs of geometric abstraction and the system of 
casual airbrush gestures used in street art.

In his recent paintings he applies the pigment so thinly that they 
resemble prints, the surfaces echo the aesthetic traits of risog-
raphy, a technique similar to screen printing that is currently 
enjoying a revival. Gergő Szinyova’s painting has previously been 
tied by multiple threads to the new abstract tendencies of recent 
years, but his latest paintings are far more characterised by their 
turn towards the figural.

Gergő Szinyova
Untitled (Strategy, Leaving), 2021 
acrylic on paper
32 x 24 cm 
Courtesy of Kisterem and the Artist

Gergő Szinyova
Untitled (The Last, Strategy, Leaving), 2021 
acrylic on canvas
195 x 120 cm 
Courtesy of Kisterem and the Artist

Gergő Szinyova
Untitled (Current Mood, An Ideal Day), 2021 
acrylic on canvas
40 x 50 cm
Courtesy of Kisterem and the Artist
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Ádám Varga

Ádám Varga graduated from the Department of Painting at the 
Hungarian University of Fine Arts in 2019. After graduating, he partici- 
pated in several solo and group exhibitions, and in 2021 he received 
the Gyula Derkovits Art Scholarship, which supports young talents 
under the age of 35. He currently lives and works in Budapest.

His artistic activity and works principally attempt to expand 
and reinterpret the longstanding and current discourses on art 
theory, painting and art historical topos. However, the surfaces 
of his images never give clear answers to the theoretical 
problems raised, only aim to outline one possible perspective 
from the range of potential answers. In his series so far, he has 
undertaken to explore concepts characteristic of modernist 
aesthetics, such as the dichotomous relationship between point 
and line, printed and painted image, or even the centuries-old 
differentiation of abstraction and figuration. He created his 
exhibited installation – originally consisting of 26 paintings – in 
2018 and it reaches back to the terminus technicus programimage 
in art history. The primary goal of the concept elaborated in 
each image, in the words of the artist is ’to create eras, stylistic 

differences and groups as a result of the interpretation of an artistic 
career. In contrast to artistic practice, this concept establishes 

connections between works, which (...) were not primary or 

considered to be connected at the time the works were created.’

Ádám Varga
Programimage, 2018 
22 acrylic painting on canvas
variable sizes
Courtesy of the Artist
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Artem Volokitin

Born in Chuhuiv (Ukraine) in 1981, Artem Volokitin lives and works in 
the Ukrainian cities of Kharkiv and Kiev. He completed his studies 
in 2005 at the Kharkiv State Academy of Design and Fine Arts. A 
committed representative of contemporary figurative painting, his 
works have been appearing in Ukrainian and international exhibition 
halls since the late 2000s. In 2009, he was the first to receive the 
PinchukArtCentre Award for early-career Ukrainian artists, and in 
2015, he was a prominent member of the Ukrainian Pavilion at the 
Venice Biennale.  

The paintings from his series reflect on the general unrest of recent 
years in his homeland, Eastern Ukraine, as well as the violent conflict 
that erupted after the 2014 Ukrainian revolution. He attempts to 
portray the striking visual and emotional aspects of war, life and 
creation in his works; some of which concentrate on armed conflict 
and explosions, while others show emptiness and individual loss. 
The main theme of his work is the mediatisation of modern life, and 
especially that of the military conflict in Eastern Ukraine.

Artem Volokitin
Operating Manual 1.2, 2018 
oil on canvas
150 x 200 cm
Q Contemporary Collection
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Natalia Załuska

Born in 1984 in Krakow, Natalia Załuska graduated in painting from 
the Academy of Fine Arts of Vienna in 2013. Her works have been 
exhibited in solo and group shows in Poland and around Europe, 
and she has been the recipient of awards and fellowships, including 
the ‘Young Poland’ fellowship from the Ministry of Culture and 
National Heritage in Poland (2018), and a grant from the Alfred-
Toepfer Foundation (2011-2013). She lives and works in Vienna and 
Krakow.

Załuska explores the relationship between pictorial space and 
geometrical shapes using few colours and cardboards to delineate 
dimensions and divisions of space. Investigating painting in a wider 
context, she is interested in its interrelationships, meaning and the 
framework of the two-dimensional surface. ‘I see my practice as a 

reflection on space: organising or rearranging space, using different 
components. […] I like to play with surface and depth.’ She works with 
several materials in a limited number of colours and her works lie 
close to abstraction, executed in a simple, typically geometric idiom 
which has certain affinities with minimalist art. 

Natalia Załuska
Untitled, 2018 
mixed media on canvas
80 x 60 cm
Q Contemporary Collection




