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Hong Kong – Q Contemporary is thrilled to partner with K11 Art Foundation to co-present Tracing 

the Fragments, a collaborative collection of prominent works of Central Eastern European and 

Chinese contemporary art. This showcase lies a cornerstone for our first ever comprehensive 

programme that introduces Central Eastern European art in Hong Kong and fosters cultural 

exchange among the artists and works. 

 

The second half of the 20th century has nurtured many important artists. When artists were 

confronted by a world of constant flux, art became a means of recording their personal experiences 

and their understanding of the wider geopolitical context in Central and Eastern Europe. Examples 

were shown in the rapid and varied development of the abstract form, conceptual art and tradition 

of geometry. Later these avant-garde and underground artists became the mainstream; they 



initiated artistic discourse with younger artists and encouraged them to search for their own visual 

language. Under such circumstances, a group of emerging artists were responding to the inheritance 

of the socialist era. 

 

The works selected in Tracing the Fragments explore the idea of timescape, as well as document, 

discuss and trace the formation and interpretation of memories. Similar to James Joyce who built a 

massive intellectual construction based on fragments, each work represents a piece of personal 

experiences that can be interpreted as part of a broader collective memory with historical 

significance, forming dialogues with each other and enriching each other’s accounts. Some of them 

record the artists’ personal journey of experimentation in the age of new media, digitalisation and 

creative technology, drawing audiences to travel between reality and fantasy, as well as allowing 

them to create their own stories through interactive videos and installations. At the same time, 

some artists used fragmentary images and sounds to express concepts of time and space through the 

collection of memories and histories. 

 

It is only through examining and piecing together scattered fragments that one is able to fill the 

void of multiple and layered perspectives and narratives – the process of mapping the hidden 

landscape of art. In this ever-changing global environment that we live in, the stability and 

accountability of memory and history are often challenged, and perhaps art offers an alternative 

and grounded perspective to understand our past, and opens the window to an answer to the future. 

 

The Key Artworks 

 

 
 

Ilona Keserü  

Birthday (Születésnap), 2005  

oil on canvas  

60 x 80 cm  

Courtesy of Q Contemporary, Photo © David Biro 



Birthday is an oil painting on canvas by Ilona Keserü where a heart-shape tomb is transformed to 

resemble a woman with breasts. The artist was never a feminist activist but in her oeuvre 

femininity is fully embraced. While the tombs acted as a perfect metaphor for life and death, in 

this painting the viewer is invited to participate in this festive moment of the artist’s birthday. 

 

 
 

 

Artem Volokitin  

Chandelier, 2019  

oil on canvas  

200 x 160 cm  

Courtesy of the artist and Q Contemporary 

 

Artem Volokitin’s large scale painting encapsulates a contrast between urban scenery and 

landscape. While the viewer is pleased by the technical ability of the artist, it is also presented 

with an impossible view as the chandelier is hanging above a river. The tension is also 

emphasized with lighting as the brightness of the dancing chandeliers are contrasted with dusk. 

At first glance this harmonious coexistence dissolves into abstraction where the burning lights 

give the impression of an unknown danger. 

 



 
 

Dóra Maurer  

Bicinies 5 (Bicíniák 5), 2015  

acrylic on canvas and wood  

25 x 126 cm  

Courtesy of Vintage Gallery and Q Contemporary 

 

“Time drives a wedge between two things touching each other, and pries them apart. The result is 

the awakening of the consciousness of new relations.” – these sentences summarize the principle 

underlying Bicinies 5. Dóra Maurer’s art is based on the observation of motion and her interest in 

the process of depiction. Her playful and consistent attitude in her work combine apparent 

impossibilities. The shaped canvas Maurer developed in the ‘70s is a “freeze-frame” of a 

permanent motion; showing a still image captured during the process. 

 

 
 

Magdalena Abakanowicz  

"Untitled" from the cycle "Flies", 1993  

charcoal on paper  

100 x 80 cm  

Courtesy of Q Contemporary 

 

The artist, known for her monumental sculptural installations of human figures, has presented 

here one of her very few drawings. This is the first part of a cycle “Flies” which explores the 



various phases of an insect’s life, from birth to death. On this paper work the primordial chaos is 

presented with a dual significance, as there is no clear division between the beginning and the 

end. 

 

 
 

Anna Hulačová 
Pansy, 2020 

concrete, digital print on metal sheet 
38 x 28 x 23 cm 

Courtesy of the artist and Q Contemporary 

Pansy is one element of a sculptural world imagined by Anna Hulačová who is both borrowing 
and reinventing Soviet-era sculptures. Anna Hulačová developed her visual language by using 
cement with a smooth surface finish and eventually applying the centre part’s prints, drawings 
and other materials. In this case, the face is replaced with an inserted digital flower print which 

is a symbolic reference to the artist’s grandmother. The contrast between the monochrome 
clean surface and the hyper realistic print is where the artist enters the tradition of busto (a 

person’s head and shoulder) and breaks down the distant authority of these conventional 
historical figures. 

 

 

 

 



 
 

Mira Brtka  

K-16, 1967  

tempera on hardwood  

122 x 81 cm  

Courtesy of Q Contemporary 

 

After studying at the Academy of Fine Arts in Rome, Serbian Mira Brtka became a member of the 

Illumination Group led by Japanese artist Nobuye Abe. Her work developed from tactile 

abstraction by shifting towards complex rhythmical relations built with colour. The idea of it 

being ‘pure’ required her to work with the tempera technique on cardboard using light as a form 

of colour. 

 

 
 

Wang Gongxin  

Unseatable, 1995  

Chairs, metal container, light bulb, motor, milk with water, ink with water  

Dimensions variable. Each chair: 48 x 49 x 83 cm 

© the artist. Photo © Maxim Hu  

Courtesy of K11 Art Foundation and White Cube  



 

The kinetic installation Unseatable was exhibited in an artist-run space in Red Hook in Brooklyn 

in 1994. A red lightbulb circles over a square formation of chairs, in which the seats are 

alternately filled with black ink and white milk. The work exemplifies the artist’s transitional 

period when he lived and received art education in the US, and revealed his discomfort and 

unease to find himself in a new environment. Around this time, Wang was moving away from 

easel painting and starting to experiment with mixed media. Video alone was not enough to 

satisfy his curiosity, and he began using materials that were ‘mobile’, ‘radiant’ and ‘liquid’. As 

early as 1994, he was making site-specific kinetic installations that employ suspended or 

embedded lightbulbs, metal containers, ink and other fluids to play with light, movement and the 

environment. Moving lightbulbs animate liquids in shallow tray-like containers through 

illumination or direct contact. The works are animated by the dynamic tension created between 

the liquid’s movement and the still solidity of the installation’s geometry. 

 

 
 

Al Held  

Inversion XVII,1978  

acrylic on canvas  

152.4 × 152.4 cm 

Courtesy of K11 Art Foundation 

 

Al Held is a pioneer of hard-edged abstraction who consistently challenged the orthodoxies of 

Modernism, and sought to expand the language of abstraction. Towards the mid-1960s, Held 

began to reduce his colour palette and favour pared-down compositions with monolithic forms. 

In 1967, Al Held abandoned colour entirely, focusing instead on contradictory vanishing points 

and illusionistic space within his work. Using only black and white and applying tape to create 

sharply defined lines and contours, the works from this period, such as Inversion XVII (1978), 

feature architectural, volumetric shapes in highly fractured, layered compositions. They reflect 



Held’s desire for ‘simultaneity’ in his painting and the ability of forms to ‘move in and out of 

focus’. This sense of disorienting yet compelling spatial complexity continues in Held’s later 

works. 

 

Tracing the Fragments  

Date 17 January – 28 February 2021 

Time Open every day from 10am – 10pm  

Venue L6 K11 Art & Cultural Centre (Q Contemporary Pop-up Gallery)  

K11 MUSEA, Victoria Dockside, 18 Salisbury Road, Tsim Sha Tsui, Hong Kong 

Website www.qcontemporary.com  

www.k11artfoundation.org 

 

Free admission 

 

   

Social Media - Instagram: 

@qcontemporary @k11artfoundation  

#QContemporary #K11ArtFoundation #TracingtheFragments 

 

Download high resolution images:  

Crediting: Courtesy of Q Contemporary, K11 Art Foundation 

 

About Q Contemporary 

Q Contemporary founded by Queenie Rosita Law, was inspired by a rising generation of artistic 

talents responding to tremendous change in the post- communist landscape of CEE. The project 

was founded in 2018 as a personal art collection, shaped with a curatorial eye and consisting of 

boundary-crossing works of art that defy conventional categorization.  

 

Today, the collection focuses on works from CEE artists who have been active from the second half 

of the 20th century onwards. The diversity and richness of CEE art is both fascinating and 

bewildering. Spanning a region from the Balkans to territories that were formerly under Soviet 

Union control, CEE contemporary art is marked by strong historical and social differences. This has 

resulted in many of its leading artists being kept in the shadows of the global art market. We see 

huge opportunities for more people to discover this vibrant and often overlooked art scene.  

 

This growing collection forms the cornerstone of our identity and activities, ranging from joint 

exhibitions with partnering museums to collaboration with artists and our commitment to 

education and research. International in reach and outlook, Q Contemporary’s main presence is in 

a beautiful four-storey 19th-century villa in the heart of Budapest. 

www.qcontemporary.com 

 

 

http://www.qcontemporary.com/
http://www.k11artfoundation.org/
http://www.qcontemporary.com/


About K11 Art Foundation 

Founded by Adrian Cheng in 2010, K11 Art Foundation (KAF) is a non-profit organisation 

dedicated to advancing the development of the Chinese contemporary art. KAF has been providing 

creative incubating platforms to nurture Chinese artistic talents. Apart from forging partnerships 

regionally and globally to showcase emerging artists and curators, KAF also hosts residency 

programmes to cultivate creative ideas and conversation among young artists. Through 

presentations of both international and local productions, research as well as learning and 

participation programmes, KAF strives to bring art closer to the wider community and foster public 

appreciation of arts and culture. 

www.k11artfoundation.org 
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